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In the work The Vally, 2 Cote de Azure township nestles at the foot of mountains —
hedgerows, buildings and nurtured trees demarcating centuries of human dwelling Structurally,
we are positioned above looking down upon this village, with untamed foliage in the foreground.
This is 2 populated landscape, however there are 10 people to be seen. The details of the
buildings are muted, just out of vision — we could be looking at any time period from over the
past two hundred years. It is as if the world has been stilled: this is a moment to stop, to
consider, to contemplate the components of this moment. Jill has explained in the past that she
is interested in allowing the viewer to ‘reflect upon one’s passage in time’, and for this work this
concept also seems particularly significant. Viewing this work, one might consider: time, history,
civilisation and the multifaceted, comples, balance between the human and the natural landscape.

The rigor in representing the embodied moment is striking in the series of paintings of Antibes.
The coastal shoreline merges with architecture: geometric formations of bone-coloured stone
softly fusing with the shadowed mountain ridge that rises behind. One can almost hear the
buffeting of the airin the soft breeze, feel the visceral glare of the sun’s reflection as it bounces
Off the water. The essential components of this landscape are distilled as swathes of colou,
‘qualities of light and air, materials. Just s the 18* century Romantic writers and artists conceived
of the sublime: here it is the natural world that is most inspiring of awe, deserving of reverence
— human contributions, are ultimately small in comparison, placed in perspective.

In the night streetscapes of Tokyo’s Arashiyama district, it i artificial light that illuminates the
patina of pavement and restaurant awnings, lighting up the steamy, human systems of an urban
habitat. Glimpses through upstairs windows hint to interior domestic lives, while below we see
the night-time rituals and activities of a working public space. These paintings strongly capture
the structural semiotics of a culture — a result of the rigorous noticing by a visitor looking in, of
the milieu of this place, at this particular moment in time.

‘Proust describes the interminable quest to ‘possess other eyes, to behold the universe through
the eyes of another’ ' T suggest that Jil's work communicates to the viewer a way of seeing:
through her rigorous perception, and representation of that experience, we can momentarily see
what she sees, experience what she experiences. T argue that s why her workis so deeply layered
and stirring: it captures and conveys the very personal experience of connecting with the world.
Tt this sensitivity and desire to communicate this esperience that makes the work 50 powerful.
A desire to share this wonder and interest in the world: creating a reciprocal experience between
artist and viewer.

Now it is over to you, the viewers, to enjoy your own experience as you view these powerful
‘works. Thank you.

*Masel Prowst I Seorcsof Lozt Tims, Voliwe 5: The Prizoner. Osiginally pblished in Feench, in 1923, snd Sest
tcanslated into English by C. K. Monsief.
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